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The Inevitable End of the Woman who Couldn’t: Edna Pontellier’s Fated Death in The Awakening
While it may be easy to assume, as Jennifer Gray has argued in her article “The Escape of the ‘Sea’: Ideology and The Awakening,” that “self-ownership,” which “connoted a woman’s right to have possession of her own fully realized human identity” may have been Edna Pontellier’s purpose throughout The Awakening, one must consider Kate Chopin’s writing purpose and not only the protagonist’s purpose in the novel (53).  One may also agree with Lawrence Thornton who asserts in his article “The Awakening: A Political Romance,” that “Mademoiselle Reisz functions as the only example of a free, independent woman whose hardiness Edna must emulate if she is to succeed and soar above ‘tradition and prejudice’” (55).  Neither self-ownership nor emulating Mademoiselle Reisz are Edna’s purpose in The Awakening, nor are they Chopin’s intent.  Chopin’s reason for constructing the novel is to show that certain women, regardless of the valiant and exhaustive efforts on their parts to fit in, can never do so.  Edna Pontellier is an anomaly in The Awakening in every aspect of the story.  She cannot fulfill any of the roles that are presented by Chopin in the novel: mother, sister, daughter, wife, friend, artist, lover to either man, and finally the traditional role of a woman in society.  She does not quite fit into any niche, and thus her suicide at the end of the novel is the only way for Edna’s story to end.  Since realism expects the author to present a story of actual life, without all of the idealization seen in the romantic era, Chopin must have Edna die, as she cannot survive in this restrained, conventional society in which she does not belong.  Chopin’s intention was to unveil to the reader all of the socially prescribed roles that society creates and adheres to were not acceptable for Edna; she was simply unable to conform and fit completely or correctly into any one of the many given roles in this novel.
Edna Pontellier’s attempt at being an artist was only that—it was mildly pursued and only mildly successful.  Carole Stone, author of “The female artist in Kate Chopin’s The Awakening: Birth and creativity” argues that “…Edna’s memories of her childhood, her immersion in the sea, and her search for a mother figure are emblems of regression in the service of progression toward an artistic vocation,” yet there is no proof of Edna fully committing to the idea of being an artist in The Awakening.  Edna sold a few paintings to acquaintances and could barely support herself, which does not reveal the image of a successful or pursuant artist.  Though Edna claims to want to paint, in a conversation with her husband she admits her true feelings: “‘I feel like painting…Perhaps I shan’t always feel like it’” (61).  Through this quote one can see that Edna’s intent to paint may be fleeting and that it is a notion in which she is not terribly attached to.  To further support the idea that Edna never fulfilled the role of artist, is another quote in the same conversation with Léonce discussing Mademoiselle Reisz: “‘She isn’t a musician, and I’m not a painter’” (61).  Only weak support exists to support Stone’s argument.  Perhaps the most important quote regarding the occupation of artist comes from Mademoiselle Reisz: “‘To be an artist includes much; one must possess many gifts—absolute gifts—which have not been acquired by one’s own effort. And, moreover, to succeed, the artist must possess the courageous soul’” (68).  Here Edna is criticized for her lack of artistic ability and also her lack of courage to be fully independent.  Mademoiselle Reisz’s words resonate with Edna in such a way that she recalls this statement in her final moment before death.  Chopin is showing her intent in this passage by criticizing both Edna as an artist and as a person in general, showing that she cannot fit anywhere within society.
Interpersonal relationships were one of many sources of constant struggle for Edna, and Chopin expresses this idea continually throughout The Awakening.  Edna lacks the qualities that are necessary to be a true friend, and the reader sees her friendships suffer from this.  Not only does she not understand or relate to Madame Ratignolle, but she also never fully lets any other friends or acquaintances get to know who she really is.  Chopin writes, “Edna had had an occasional girl friend, but whether accidentally or not, they seemed to have been all of one type—the self-contained. She never realized that the reserve of her own character had much, perhaps everything, to do with this” (18).  While this passage suggests that Edna seeks out those who are like her to have friendships with, Chopin does not demonstrate Edna’s propensity to seek out such people in the novel.  The character who is most like Edna is Mademoiselle Reisz, who is still far different from Edna in countless ways.  Mademoiselle Reisz is entirely independent, while Edna still relies on others for financial, emotional, and physical support.  Edna is reserved and doesn’t let her true identity be known, yet she wishes others would open up to her and wonders why they have not and will not do so.  Additionally, Edna cannot sustain familial relationships: “She and her younger sister, Janet, had quarreled a good deal through force of unfortunate habit. Her older sister, Margaret, was matronly and dignified, probably from having assumed matronly and housewifely responsibilities too early in life, their mother having died when they were quite young, Margaret was not effusive; she was practical” (18).  Edna did not connect with either of her sisters for different reasons.  Margaret was too motherly at a young age, yet she was forced to be, and Janet and Edna never agreed on anything and had a strained relationship because of their arguing.  Chopin does not give the impression that Edna tried to have a true relationship with either sister in this passage.  She merely describes a bit of each sister’s character and expects the reader to deduce that Edna is the reason for the failing relationships.  Another failure is seen in Edna’s relationship with her father the Colonel: 

Edna and her father had a warm, and almost violent dispute upon the subject of 

her refusal to attend her sister’s wedding…The Colonel reproached his daughter for her lack of filial kindness and respect, her want of sisterly affection and womanly consideration… He doubted if Janet would accept any excuse—forgetting that Edna had offered none. He doubted if Janet would ever speak to her again, and he was sure Margaret would not. (76)  
In this passage, Chopin uses the word “want” to mean a lack of or deficiency in, but as is common in Chopin’s writing she uses the word for its ambiguity.  Edna lacks the emotions that typically accompany a sibling relationship, and her father clearly recognizes this fact.  By using the word “want,” Chopin allows the reader to consider the idea that Edna actually wants this “filial kindness and respect” that she does not possess nor does she receive it from her sisters.  The fact that the conversation with her father took an “almost violent” turn shows how unstable Edna’s relationship with him is, though all of her relationships have similar characteristics, instability, and outcomes. 
Motherhood is another concept and role in which Edna cannot grasp.  In fact, motherhood is overshadowed by most other characters, roles, and events within the novel.  It is easy to forget that Edna is a mother, since her children are often cared for by others, and rarely enter her thoughts.  Edna is not willing to efface herself to be the “mother-woman,” who “has an identity only in relation to her children and husband,” throughout the novel the way that other typical, good wives and mothers are willing to, especially Madame Adéle Ratignolle (Gray 57).  Through conversation with Madame Ratignolle, the reader gains knowledge of Edna’s feelings about her children and motherhood as a whole: “‘I would give up the unessential; I would give my money, I would give my life for my children; but I wouldn’t give myself. I can’t make it more clear; it’s only something which I am beginning to comprehend, which is revealing itself to me’” (51).  Edna’s words in this quote perfectly show her determination to remain true to herself, and not fully lose herself simply because she is a mother.  She is a person as well as being a mother, and retaining her identity as an individual does not indicate that she is a bad mother or incapable of loving her children.  She claims she would do everything possible for them except lose her identity.  To this comment, the epitome of the “mother-woman” Madame Ratignolle, replies: “‘I don’t know what you would call the essential, or what you mean by the unessential…but a woman who would give her life for her children could do no more than that—your Bible tells you so. I’m sure I couldn’t do more than that’” (51).  Chopin makes it impossible for the reader to overlook Madame Ratignolle’s devotion to God and her Christianity; she is a good Christian, wife, and mother, and therefore cites the Bible as her source of absolute authority for information and guidance.  One can easily discern from this conversation just how different these two women are, and how completely misunderstood they are to one another.  Clearly, Madame Ratignolle does not fully understand what Edna is expressing, or she would not respond as she did because Edna could in fact give more for her children if necessary; she is simply unwilling to.  Similarly, Edna could and will never understand how Madame Ratignolle has erased her entire original identity to be the socially constructed perfect mother and wife; the role that she appears to not only accept but thrive in throughout the novel.
A far more grave and intense conversation about motherhood takes place in The Awakening between Dr. Mandelet, who is both the family physician and a very minor character within the novel, and Edna.  While Dr. Mandelet is a minor character, he is not unimportant, nor can his words be overlooked or ignored.  After witnessing what Edna considers to be an agonizing and sickening scene—childbirth, Dr. Mandelet conveys to Edna his feelings about the entire concept of motherhood: “‘The trouble is…that youth is given up to illusions. It seems to be a provision of Nature; a decoy to secure mothers for the race. And Nature takes no account of moral consequences, of arbitrary conditions which we create, and which we feel obliged to maintain at any cost’” (120).  Dr. Mandelet claims that one’s youth, and thus innocence is forsaken for a false, deceiving image of what the future will hold for women.  This idea is supported earlier in the novel when it is revealed that Edna married at a young age and believed she would grow to love Léonce but only ever “grew fond of her husband” (19).  Furthermore, Chopin giving nature the power of being a proper noun in this quote is important: transforming nature to “Nature” makes the noun seem more powerful, as if it is a force which cannot be reckoned or reasoned with.  Describing life’s natural cycle as deceitful and accusing it of doing so to secure mothers for future generations is as perilous as it is ugly, yet for Edna it rings true, as can be recognized in her response to Dr. Mandelet: “‘…perhaps it is better to wake up after all, even to suffer, rather than to remain a dupe to illusions all one’s life’” (120).  Edna agrees with every atrocity that Dr. Mandelet has declared to be true, but would again rather be true to herself and suffer than not even recognize what is happening around her and to her.  As is evident from these quotes, Chopin never intended for Edna Pontellier to fit correctly and happily into the traditional role of mother presented through the life of Madame Ratignolle.

The long and arduous journey through life was confusing and difficult for Edna Pontellier to navigate.  Chopin introduces many different types of life within The Awakening that Edna can never fully connect with.  Married life is a constant battle for Edna: “…she went on crying there, not caring any longer to dry her face, her eyes, her arms. She could not have told why she was crying. Such experiences as the foregoing were not uncommon in her married life. They seemed never before to have weighed much against the abundance of her husband’s kindness and a uniform devotion which had come to be tacit and self-understood” (6).  Uncontrollable crying for unknown reasons was not an “uncommon” happening in Edna’s life when surviving her relationship with Léonce.  One can infer from the end of the quote that her husband is not a cruel man, yet he is not the passionate lover and companion that she needs him to be; in fact, he may barely be viewed as a companion in the novel because of his limited interaction with Edna.  

Yet again, Chopin emphasizes Edna’s displeasure within her marriage: 

          She heard him moving about the room; every sound indicating impatience and irritation. Another           

          time she would have gone in at his request. She would, through habit, have yielded to his desire; not      

          with any sense of submission or obedience to his compelling wishes, but unthinkingly, as we walk, 

          move, sit, stand, go through the daily treadmill of the life which has been portioned out to us. (33)

Apparent from this passage, Edna feels she cannot submit once again to Léonce’s wants even with his impatience increasing.  Although she has submitted in the past, doing so now will cause her to lose a bit of herself and her will.  She also refers to living as “go[ing] through the daily treadmill of life,” which makes life itself seem torturous, as though it is mundane and hardly worth continuing with.  Perhaps Edna’s marriage to Léonce increases this feeling, since Chopin included this idea with a quote about their marriage and submission in general.  The idea of submitting to the wants and needs of her husband only because it is what she “should” do as a wife is something that Edna can no longer settle for.  Married life, at least in the conventional sense, was never a role in which Edna Pontellier was meant to fit.

Edna is much more alive, yet still does not flourish in the role of mistress.  Edna has affairs with both Alcée Arobin and Robert Lebrun, yet neither one of the men is able to fully satisfy her.  Her affair with Alcée seems almost an afterthought in the way Chopin chooses to present it to the reader.  Edna takes her affair as far as she physically can with Alcée, “He did not answer, except to continue to caress her. He did not say good night until she had become supple to his gentle, seductive entreaties,” but does not get emotionally attached to him (100).  Throughout the novel, Edna does not seem entirely welcome to all of Alcée’s advances, but eventually gives into her physical needs and submits to his seduction.  On the contrary, Edna’s affair with Robert is much more emotionally intense.  When Robert travels to Mexico and ends what has begun at Grand Isle with Edna, she reacts very negatively to the situation: “Robert’s going had some way taken the brightness, the color, the meaning out of everything.  The conditions of her life were in no way changed, but her whole existence was dulled, like a faded garment which seems to be no longer worth wearing” (49).  Robert seemed to be the only person within the entire novel that had a true impact on Edna’s character, but his influence still was not enough to help Edna fit comfortably into society.  Without Robert, Edna’s life does sound like the treadmill that she referred to it as earlier in the novel.  All of the extremely good and happy elements have vanished, along with Robert, and the dull existence is what persists, which parallels itself to her relationship with Léonce.  From one concise quote, one can infer just how passionately Edna felt for Robert, and how dispassionate she was about the rest of her life in its entirety.    Yet again Chopin writes to show the dichotomy between Edna’s affair with Robert and her marriage with Léonce: “The sentiment which she entertained for Robert in no way resembled that which she felt for her husband, or had ever felt, or ever expected to feel” (51).  This quote helps to solidify the idea that while her husband was at most a companion, he could never provide more than financial security for her, as Edna felt in no other way secure with her husband.  Robert on the other hand, ignited a passion in Edna in which she had not experienced before and had never known could even exist.  Léonce was the safe and acceptable choice, yet he was a very dangerous choice for Edna’s identity.  On the contrary, Robert helped to further Edna’s self-exploration.  

Chopin writes about life in a way that connects only to Edna, which signals the reader to assume that Edna is simply influenced by her own thoughts and no other person.  It appears that sometimes Edna needs to be alone to try to figure out exactly who she was and what her purpose was in this lifetime: “…she stayed indoors and nursed a mood with which she was becoming too familiar for her own comfort and peace of mind.  It was not despair; but it seemed to her as if life were passing by, leaving its promise broken and unfulfilled.  Yet there were other days when she listened, was led on and deceived by fresh promises which her youth held out to her” (79).  Both the negative, the bad feeling that is not quite despair, as well as the positive, fresh promises, are described as deceiving and seen in a negative light in this passage.   Edna again feels that life is passing her by, instead of her participating in and enjoying it, which is similar to the quote about the “daily treadmill of life.”  It is not a stretch to assume that while life is “leaving its promise broken and unfulfilled,” that it is also doing the same to Edna.  She is constantly struggling to find meaning and fulfillment in her daily life, yet can never attain it.  Chopin consistently maintains this struggle throughout the novel as a way to further her intent: not everyone can fit into societies prescribed roles and not everyone will.

Perhaps the most intense quote involving Edna Pontellier and life presents itself early in the novel: “Mrs. Pontellier was not a woman given to confidences, a characteristic hitherto contrary to her nature. Even as a child she had lived her own small life all within herself.  At a very early period she had apprehended instinctively the dual life—that outward existence which conforms, the inward life which questions” (14).  In only a single quote, Chopin is able to introduce life in multiple ways: “small life,” dual life,” “outward existence,” and inward life” (14).  Deidre Stuffer, author of “Edna Pontellier’s Strip Tease of Essentiality: An Examination of the Metaphorical Role of Clothing in Kate Chopin’s The Awakening,” argues that clothing “provides a metaphorical representation of dualities, the inner and the outer, demonstrating their disjunction.   These layers explore Edna Pontellier’s restraint as a nineteenth-century Creole woman as she struggles to strip down to her true, essential identity” (116).  While I agree with Stuffer that perhaps the clothing represents the outer, more acceptable woman, and that the inner woman, Edna’s true self is without clothing, I disagree with her that she is “struggl[ing] to strip down to her true, essential identity, ” because it was never Chopin’s intent for Edna to find her identity.  During her childhood, Edna’s life is described as small.  This term seems inappropriate for the description of a childhood, which should be happy, boisterous, and carefree.  Since she did not have a fulfilled childhood, the description of Edna’s childhood as small may allow the reader to understand some of Edna’s current thoughts and the depression she suffers from because of her equally unfulfilled adult life. The fact that Edna must cope with the stress of truly living a dual life, the outward conformity and the inward curiosity add to her justification in being a hopeless, gloomy, and depressed woman.  Forcing oneself to be an entirely false person to and putting on a façade for every person that surrounds you and plays a role as family, friend, or acquaintance in one’s life can be nothing but a dreadful existence.  Edna can only be herself when she is alone, without the conforming façade, yet even then Chopin reveals her as questioning when she is living her “inward life” (14).  One can see from this passage that Edna is never fully comfortable with herself or the life she leads, whether she is around others or alone; Chopin continues to remind the reader of her intent with the careful words she chooses.

Perhaps the most crucial and serious quote about Edna’s life portrays what a mundane and dreary existence she leads: “There were days when she was unhappy, she did not know why,—when it did not seem worth while to be glad or sorry, to be alive or dead; when life appeared to her like a grotesque pandemonium and humanity like worms struggling blindly toward inevitable annihilation” (62).   Although the quote does not disclose how many days were of this kind for Edna, it does tell the reader that there are multiple days when Edna feels this way.  It was not justifiable to bother being either glad or sorry, for there was no purpose to be either, because Edna would never be a fully satisfied, fully realized person, which was Chopin’s desire.   Other days, it did not matter to Edna whether she was dead or alive, which ultimately shows the depths of Edna’s depression.  On these days, Edna felt that life itself was an unnatural and bizarre chaos, yet Chopin chose to use the word grotesque, which carries much more weight and has far more negative connotations than the words unnatural and bizarre do.  Edna also feels that all of humankind was slowly and difficultly moving toward doom and ruin that was beyond anyone’s control.  Chopin’s use of the word “inevitable” is important here, as well as her use of “alive” and “dead.”  These words foreshadow the unavoidable, yet necessary end of the novel for Edna.

Narrative voice is seen little in the quotes about Edna’s life and the roles she takes on, yet when fate is referred to, Chopin employs narrative voice to control Edna’s demise.  Several times when mentioning fate, Chopin chooses to capitalize it, which gives the already excessively powerful force that much more significance and power in the particular quotes in which it appears as “Fate” rather than “fate.”  Very early in the novel, Chopin introduces fate as the influence in Edna’s life: “An indescribable oppression… filled her whole being with a vague anguish…It was strange and unfamiliar; it was a mood. She did not sit there inwardly upbraiding her husband, lamenting at Fate, which had directed her footsteps to the path which they had taken. She was just having a good cry all to herself” (6-7).  This quote depicts yet another sad picture of the protagonist, and it connects the sadness to her marriage with Léonce.  Instead of finding fault with her husband, Edna chooses to cry and try to rid herself of her pain.  She also chooses not to mourn fate, which has brought her current unhappy situation: marriage and motherhood.  Chopin has enlisted fate as the responsible party for Edna’s current arrangement, position, and development in life simply through this one quote. 


Chopin continues to use fate as the reason for Edna’s inability to be happy and fulfilled: “She was a grown young woman when she was overtaken by what she supposed to be the climax of her fate. It was when the face and figure of a great tragedian began to haunt her imagination and stir her senses. The persistence of the infatuation lent it an aspect of genuineness. The hopelessness of it colored it with the lofty tones of a great passion” (18-19).  At the onset of this passage, one can see that Edna believes she is controlled by, in fact “overtaken by” fate and can do little in the way of determining her own life and the outcome it will have.  Also, Edna’s ability to make the unreal, her imaginative infatuation, seem entirely plausible and exciting shows how unhappy Edna was with reality and the lengths she went to in order to somehow fit in and be content with her life.  As expected, Chopin ends this passage about fate with the idea of “hopelessness,” furthering her intent and maintaining the idea of Edna’s unavoidable death.  


Immediately following the previous quote on fate is a quote that connects fate with Edna’s unhappy marriage to Léonce.  Chopin writes, “Her marriage to Léonce Pontellier was purely an accident, in this respect resembling many other marriages which masquerade as the decrees of Fate…She fancied there was a sympathy of thought and taste between them, in which fancy she was mistaken” (19).  Edna’s marriage is portrayed as an accident, yet it is disguising itself as an order or a law of fate.  Perhaps because Edna married Léonce primarily because of her family’s dislike for him, Chopin is giving Edna a bit more power here and not entirely leaving it up to fate.  Still, fate plays a role in their marriage, and Chopin includes fate’s mention in the same passage where Léonce and Edna’s differences are brought to light.  Edna, young and somewhat naïve, expects she will have common interests with Léonce and finds out that she was unfortunately wrong about those expectations.  
Chopin continues to use narrative voice to further her purpose while describing a glimpse into Edna’s feelings about being a mother: “She was fond of her children in an uneven, impulsive way… she did not miss them except with an occasional intense longing. Their absence was a sort of relief, though she did not admit this, even to herself. It seemed to free her of a responsibility which she had blindly assumed and for which Fate had not fitted her” (19-20).  Again, the reader can see Edna struggling with her identity, even when it is only herself who she is sharing thoughts and feelings with.  She does not feel comfortable or at ease when she is alone, and she cannot be entirely honest with anyone in the novel or in her life, even herself.  Chopin presents motherhood as a role that Edna almost falls into unwittingly, and that she was in no way previously, nor would she ever in the future be prepared for.  Fate has stepped in again to help form Edna’s unhappy existence and to confirm her unhappy end.
Chopin uses an ominous passage about fate to again provide foreshadowing of the unfortunate end Edna will face: “She answered her husband with friendly evasiveness,—not with any fixed design to mislead him, only because all sense of reality had gone out of her life; she had abandoned herself to Fate, and awaited the consequences with indifference” (112).  In this passage, one can see that Edna is losing touch with the real events taking place in her life.  She has no concern or guilt about lying to Léonce, as she hardly realizes she is being dishonest with him.  Edna is living almost unconsciously; she has resigned her life to whatever and wherever fate will bring her, and is unconcerned about its outcome.  

          Chopin continues to show the power of fate and the bleak existence of Edna with exploration of her relationship with Madame Ratignolle:
          Edna felt depressed rather than soothed after leaving them. The little glimpse of domestic harmony 

          which had been offered her, gave her no regret, no longing. It was not a condition of life which fitted 

          her, and she could see in it but an appalling and hopeless ennui. She was moved by a kind of 

          commiseration for Madame Ratignolle,—a pity for that colorless existence which never uplifted its 

          possessor beyond the region of blind contentment, in which no moment of anguish ever visited her 

          soul, in which she would never have the taste of life’s delirium. Edna vaguely wondered what she 

          meant by ‘life’s delirium.’ (60-61)

Clearly, domesticity does not depict success or happiness in Edna’s eyes.  The picture of Madame Ratignolle’s seemingly perfect and pleasant life left Edna feeling uneasy.  While fate is not mentioned in this particular passage, the reader can connect this quote with Chopin’s previous quote about motherhood being a role “for which Fate had not fitted her” (19).  One can assume that it was Chopin’s intent to word the two lines so similarly, especially since they both discuss motherhood and domesticity.  Edna was bored by the entire scene at Madame Ratignolle’s house, and left pitying her friend because she was moving through life in an unconscious way—blindly, in Edna’s opinion.  Edna assumed that the only way Madame Ratignolle could possibly be happy in life with her role only as a mother and a wife, was if she had been “go[ing] through the daily treadmill of life,” so to speak (33).  If Madame Ratignolle was aware of her constrained and restricted life, she could not be the happy mother and wife that she appears to be, yet Edna appears to be a bit envious that Madame Ratignolle will never experience any of the anguish that Edna seems to live with daily.  Furthermore, Edna wonders how Madame Ratignolle could live without knowing what it is like to be truly happy and discover and experience “life’s delirium,” but then begins to wonder herself is she is even aware of this delirium in which she is imagining (61).  Based on the dismal portrayal of Edna’s life, one can conclude that Edna has not experienced life’s delirium since she is far from passionate about life or anything in her life.  


Edna’s thoughts on  “the daily treadmill of the life which has been portioned out to us” show Chopin’s desire to make fate such an indisputable force within Edna’s life.  Though fate is not directly named in the quote, it is clear that fate is playing the role of determiner and is deciding how much “life” each person will get to live, which is an unnerving thought.  This quote gives fate a tremendous amount of power, and it shows what a perpetual force it is in Edna’s life each day, not only on the day she dies.
At various points throughout the novel, Chopin takes the opportunity to bring up fate in relation to others, not only Edna.  Additionally, she sometimes interjects fate as a general reference: “…his decrees were as immutable as those of Fate” (25).  This particular mention of fate could be easily overlooked, as it appears to be only a casual comment about a parrot creating noise.  If one reads more into this quote, it is clear just how much power and potency Chopin is giving to fate.  Victor Lebrun’s orders to keep the parrot in the room were as unchangeable as the orders that fate administers to those within the novel, especially Edna Pontellier.  Additionally, even in terms of something as unimportant as horseracing in The Awakening, Chopin shows fate in a negative light.  Chopin writes ““Mr. Pontellier himself had no particular leaning toward horseracing, and was even rather inclined to discourage it as a pastime, especially when he considered the fate of that blue-grass farm in Kentucky” (75).  In this quote, Léonce seems fairly uninterested in and indifferent on the subject, yet Chopin still takes this opportunity to give fate a negative connotation by connecting it to a farm that had an unfavorable end and was lost through gambling debts.  Chopin continues expressing fate negatively: “Arobin pulled off his coat, and expressed himself ready and willing to tempt fate in her place” (91).  While this is a brief mention of fate that does not directly relate to Edna, fate is still seen negatively, as Alcée will tempt it while he ascends a ladder to help Edna move.  It is as if fate has such a hostile and complete hold on everyone in the story that they are all concerned with it.  Chopin’s continual use of fate with negative implication helps to further the connection between fate and the destructive relationship it has with Edna Pontellier.  


By using both narrative voice concerning fate and repetition of failure in each role Edna Pontellier is represented in throughout The Awakening, Kate Chopin continually suggests her purpose in the novel: to show that certain people, especially women in a patriarchal setting, can never and will never conform to the constraints that society puts upon them.  Edna Pontellier was never meant to thrive as an artist, wife, mother, friend, lover, or individual within The Awakening, as Chopin’s intent was to expose the dreadful lives that those who cannot conform live.  Chopin uses beautiful language to describe what is a terrible existence, and even Edna’s death does not seem unpleasant but instead peaceful.  Chopin’s skill and determination make The Awakening appear to be an innocent novel when it is in fact a serious message to society; not everyone is able to conform, and those who cannot are destined to fail.
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